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EDITORIAL

Often a train of thought starts in strange ways and already accepted
facts take on a new dimension. Some time ago, during a conversation with
a knowledgeable student of American culture, the subject of the interest-
ing stencil decoration on New York pianos came up. Never having seen or
read about a piano with this type of decoration with other than a New
York address on the nameboard, I had always assumed this to be a New
York characteristic. I sensed my statement to this effect was questioned
and this only whetted my curiosity. Researches strengthened my feelings
so when recently the same kind of discussion brought forth another ques-
tioning air I decided to continue my earlier investigations. The following
article on the American piano is the result of my searches to date. Hope-
fully this will stimulate still more researches into the field of piano
decoration and into New York stencilling in particular. A careful examina-
tion of the rose in Fig. 15 and Fig. 17 will reveal that the highlight of one
petal is on the turn-over and on the opposite petal the highlight is on the
petal with the turn-over in shadow. This work is that of master craftsmen
and we shall continue to search for their identity. Perhaps it is such men
as William Mott listed in Longworth’s Directory of 1810 as “fancy chair
painter at 51, 56 Broad Street, He certainly was in good company for
James Meeks, Cabinetmaker was at 49, 59 Broad Street, Charles Honore
Lannuier at 60 and others at 72 and 94 Broad Street. It will take many
mote readings of the microfilms of the old directories, old newspapers and
other soutces before one can be sure there are no clues to be found.

Avis HEATHERINGTON



Fig. | — Piano by Charles Tawse, Philadelphia c. 1792-93. Courtesy The Hugo
Worch Collection of Musical Instruments, Smithsonian Institution,
Washington, D. C.

THE AMERICAN PIANO 1800-1840
A Reflection of Taste and Style
Avis Heatherington

“What we build is important, but why we built it — and
why we liked it when we built it — is even more interesting,
and can be understood only as we trace — changing

tastes.”™
Ada Louise Huxtable

“The piano did represent an aspiration but almost instantly
it became a pretense.”?
Arthur Loesser

The story of the American piano during the first forty years of the
ninctecnth century is probably one of the most revealing of that period.
Whatever one’s personal vision of the piano may be, it is a fascinating
tale. In the musician’s view of the period, the delicate harpsichord and
clavichord evolve into the powerful pianoforte capable of much greater
expression and gradations of volume. To the manufacturers it is a
mechanical challenge and to the cabinctmakers it is an opportunity to
express their creative genius. The householder sees this new, socially
necessary instrument as a piece of fine furniture for his drawing room.

Russell Lynes in The Tastemakers® writes: “Since our story is one
of democratic taste in America, I should like to start in the last years of
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the 1820’s when, it seems from this perspective, the long period of con-
trol over taste by a landed and intellectual aristocracy came to an end.
For a long time the gentlemanly classes had set the standards of society
and from their comfortable mansions they handed down the precepts of
taste in art and architecture and fashion. But when Andrew Jackson was
elected to the presidency in 1828 on a wave of cocksure Americanism
there came with him not only a new ‘age of the common man’ but the
beginning of what I would like to call the Age of Public Taste. Taste
became everybody’s business and not just the business of the cultured
few.” The period that we are discussing spans both eras.

Musically this was the period of the great creative masters, Mozart,
Haydn, Beethoven Schubert and Weber in Europe. Such pianists as
Clementi, Dussek, Hummel and Stiebert were popular abroad. The great
London firm, John Broadwood and Sons, had sent one of their pianos to
Beethoven and he guarded it jealously. Earlier musical concepts were
being changed.

Since the new pianoforte strings were struck with hammers greater
expression could be produced by variations in the finger touch on the
keys. This had not been possible on the harpsichord since its strings were
plucked by a quill. Even though the early pianos available to Mozart,
Beethoven and Haydn could not produce the fine tonal changes or have
the wide range of present day keyboard instruments, they did provide a
means for greater musical expression than the popular harpsichord.
These frail wooden pianos with their fine wire strings and slight tension
could not produce the sonority or range of today but they were the
beginnings of the piano as we know it now. An example of these carly
pianos is seen in Fig. 1. by Charles Tawse (Taws or Tawes) of Philadel-
phia made between 1792 and 1793 and closely resembles the European
and English instruments of the period. It is of mahogany with satinwood
inlay as the only decoration. The nameboard is inscribed—Charles Tawes,
Musical Instrument Maker, Philadelphia. The trestle base is scparate.
The nameboard shown in Fig. 2 is from a piano made by Charles
Albrecht, another famous carly pianoforte maker in Philadelphia. The
painted floral decoration is typical of that found on late eighteenth and
early nincteenth century painted furniture. It suits these early dclicate
instruments admirably. The harpsichord and clavichord ancestry of Fig. 1
is evident in the design and decoration and obviously belonged to clegant
drawing-rooms where iusical evenings were held. Both George Wash-
ington and Thomas Jefferson were known to have owned such instru-
ments. In 1762 Josiah Guincy of Boston writes of his visit to Charleston,
South Carolina: “The music was good — the two bass viols and French
horns were grand. One Abercrombie, a Frenchman just arrived, played
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Fig. 2 — Nameboard from a piano by Charles Albrecht, c. 1798 Philadelphia
Courtesy, Smithsonian Institution

the first violin and a solo incomparably better than any that I have ever
heard. He cannot speak a word of English, and has a salary of 500 guineas
a year from the St. Cecelia Society. There were upward of two hundred
ladies present and it was called no great number.” 4 This society was
formed in 1762 as a club for lovers of serious music. Other early musical
societies include one in Stoughton, Mass., in 1774 followed by Harvard’s
Musical Society, Yale’s Singing Club as well as the ones in Salem, New-
port, Hartford and Providence. The Boston Phil-harmonic Society formed
in 1810 and the Handel and Haydn Choral Society in 1815 were early
Boston efforts toward “cultivating and improving a correct taste in the
performance of sacred music and also to introduce into more general
practice the works of Handel, Haydn and other eminent composers.” 5

Philadelphia had early support for local musical activities. In 1792
the New Theatre was built on Chestnut Street and such native composers
as Alexander Reinagle and Francis Hopkinson were active in the Quaker
City along with other musicians of Scottish, English and German ances-
try. Baltimore had a music society before 1799 and was the home of
many excellent pianoforte makers a few years later, Early interest in
serious music in New York was possibly limited. Theaters for ballad
opera and musicals had opened as early as 1750. Various musical soci-
eties had started but none lasted until the Choral Society was formed in
1824 for the enjoyment of serious music.

However much we might wish to believe that the piano served a
large musically sophisticated public by 1790 such is not the case. Enor-
mous quantities of one and two page song sheets were either imported or
printed here. The popular taste was for these gay melodies taken from
music heard at the musicals and at the popular pleasure gardens built to
imitate Vauxhall Park in London. Such titles as Sweet is the Balmy
Breath of Spring, Sweet Nan of Hampton Green, Lovely Spring and
thousands more were purchased and sung to the accompaniment of the
piano by sweet young ladies. Dance tunes and Scottish airs as well as
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stirring marches were also popular. Instruction in the piano was a must
for any young lady whose family could afford a piano and music teachers,
talented and otherwise were busy. For most of these pupils it was more
a social accomplishment than any desire to become a serious musician,
Previously, young ladies sat at the harpsichord or clavichord but by 1800
the piano was becoming a standard piece of drawing-room furniture and
every family yearned for this luxury. The Broadwood, Clementi and
Astor firms in London were the foremost pianoforte makers there and
their expensive pianos lent great prestige in any American home. They
were imported in great numbers until the War of 1812 and after the
Treaty of Ghent in 1814 enormous quantities were dumped on the
American market, causing serious problems in the small American piano
making businesses. The Astor piano (Fig. 3) is typical of the instru-
ments being imported from London at this time. By 1820 the number
of piano makers had grown tremendously as had the population. West-
ward expansion was opening a new market and aside from the Panic of
1819 everyone was in an expansive mood. In the New York Directorics,
many listings change from cabinetmaker to pianoforte maker during the
early 1820ies and by the end of the decade there were dozens of makers
of pianos, some large firms, others small. Many of the larger firms had
both a warehouse and a store where both pianos of their own manu-
facture as well as imported ones were sold. Here too they sold sheet
music and all kinds of other musical merchandise. The small makers

Fig. 3 — Piano by Astor and Company c. 1799-1815 London
Courtesy, Smithsonian Institution
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seem to have made pianos for a few brief years and then returned to their
original business of cabinctmaking. Among this group are such well
known names as Jonas Chickering who had begun as a cabinetmaker in
1818 and went to Boston as an apprentice to a pianomaker. In New
York, John Tallman continued to list himself as a cabinetmaker from
1816 through 1825 then as a pianoforte maker until 1839-40. A Henry
Mecks, whose identity with the family of Joseph Meeks who established
the fashionable cabinetmaking shop at 43-45 Broad Street, has not been
established. He does however list himself as a cabinetmaker in 1825,
then a musical instrument maker until 1830 when the first listing of
piano forte maker is scen. This listing continues until 1835. The con-
centration of pianoforte makers on Broadway in New York during the
1830ics is revealing. Here we find the firms of Jason Neilson, Dubois and
Stodart, Bridgland and Jardine, Henry Meeks, Thomas Loud, Samuel
Neilson, Robert and William Nunns, William Geib and others while
Maiden Lane has the Geib music store, and on Pearl is Firth and Hall
music store. Fashionable Barclay Strect boasts John Tallman at #15,
Morgan Davis at #63, Thomas Gibson at #61. Early in the century
#19 had first been occupied by Whaites and Chartes, followed by
Samuel Neilson in 1810 listed as a musical instrument maker, and Joseph
Walker, a pianoforte maker. The Walker name was never used on the
pianos as far as can be determined so it is assumed that he was a
journcyman pianoforte maker. Other adjoining streets displayed equally
distinguished signs. No doubt some of the products of these firms were
shipped outside the city as the use of metal in piano construction made
it possible to safcly ship these instruments great distances. The opening
of canal systems such as the Erie in 1825 helped in this transportation.

Some of the earliest pianos were probably produced in Philadelphia
by John Bchrent (or Brent), who in 1775 advertises the completion of
“an extraordinary instrument, by the name of pianoforte, in mahogany
in the nature of a harpsichord”. This was to be followed ten years later
by another advertisement for a piano made by James Julian also of
Philadelphia. The piano in Fig. 4 also has Philadelphia origins. John
Sellers was a pianoforte maker of that city before he moved to Alexandria,
Virginia in 1796. This lovely mahogany piano with satinwood inlay has
painted scrolls on the nameboard and the name plate reads, John Sellers-
Musical Instrument Maker, Alexandria. (Fig. 5). The case and the
dccoration closely resemble the imported Astor piano in Fig. 3. The case
of all these carly Philadelphia pianos rests on a separate base.

Probably the earliest pianos made in the Boston area were by
Benjamin Crehore of Milton, a well known maker of violins, cellos,
guitars, drums and flutes. Tt is believed that he was helped by a musician
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Fig. 4 — Piano by John Sellers c. 1810 Alexandria
Courtesy, Smithsonian Institution

Fig. 5 — Detail of Fig. 4

by the name of Peter A. Van Hagen who had come to Boston after a
brief stay in New York. He was the new musical conductor of the Fed-
eral Street Theater and advertised that he “was prepared to teach harpsi-
chord and pianoforte according to the best London methods” and “re-
pairing and tuning of these instruments attended with skill”. The two
men knew each other since Crehore also worked at the theater and it is
believed that Crehore would have needed help with the piano which
was new to him. Van Hagen would have understood the stringing.
Crehore was able to make ten or twelve pianos a year and after van
Hagen set up his music store in Boston most of the pianos were sold from
this shop. Being a music teacher, van Hagen would have known many po-
tential customers. Crehore was important in another way in the early
piano world for among apprentices trained in his shop, two would have
great influence in American piano making. These men are John Osborn
and Alpheus Babcock. They both proved to be personally restless souls
but their technical influence was enormous. Osborn later leaves Boston
for New York via Albany. Babcock goes to Philadelphia.
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In 1819 we find John Osborne on Orange Street in Boston with Jonas
Chickering, Lemuel and Timothy Gilbert and others as apprentices.
Already his superior instruments were well known in New York and
Philadelphia. In 1820 he took James Stewart as a partner. Stewart had
come to Baltimore from London in 1812 and made superb pianos there
until 1819 when he left for Philadelphia staying there only briefly and
arriving in Boston in 1820.This partnership was of short duration for in
1823 we find that Stewart has left Osborn and is a partner with Chicker-
ing on Tremont Street. The piano (Fig. 6) made by Stewart and
Chickering between 1823 and 1826 is of banded mahogany with little
ornamentation. The nameplate is inscribed; Patent, Stewart and Chicker-
ing, Makers — Tremont Street, Boston. In 1826 Stewart returned to Lon-
don as foreman of the shop for the great Collard and Collard firm. Soon
after this, in 1829, Osborn too leaves Boston and his difficult and rest-
less nature take him to Albany, but in 1830 we find him at 184 Chambers
Street in New York. The dircctory lists this as the address of the famous
firm of William Nunns at this timc. Apparently he had only a brief stay
as he soon opened a large shop on 14th Strect but died shortly thereafter
under strange circumstances. He contributed much to the development
of the piano both in Boston and New York. He fclt that others did not
appreciate his superior ability and that some stole his improvements and
used them as their own. His pupil, Jonas Chickering was to improve the
cast iron plate invented by Alpheus Babcock with whom Osborne had
studied under Benjamin Crchore. This invention was to later make
American pianos world famous.

Fig. 6 — Piano by Stewart and Chickering c. 1823-26 Boston
Courtesy, Smithsonian Institution
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Crehore’s other apt pupils, Alpheus and Lewis Babcock were in
business at 44% Newberry Street, Boston in 1810 as Babcock Brothers. In
1813 they took in Thomas Appleton to build pipe organs and the firm
became Appleton and Babcock Brothers. (This same year Crehore, whose
business had failed showed up at this shop as a journeyman pianomaker.)
For the next few years various partners came and went until the death
in 1817 of Lewis Babcock. This left Alpheus alone. In 1822 he joined
with John Mackay a ship captain who seems to have provided the cap-
ital and business knowhow. They continued together until 1829 at the
Cambridge Street address. On December 17, 1825 Babcock was granted
a patent for a complete iron frame, cast in one piece, for a square piano.
The piano in Fig. 7, showing French Empire styling, has inscribed on the
nameboard; By A. Babcock for R. Mackay, Boston. It was made between
the time they went in partnership in 1822 and 1829 when Babcock left for
Philadelphia where he first worked for J. G. Klemm and later William
Swift. The Piano in Fig. 8 is also of the 1822-29 period, possibly earlier
than that in Fig. 7. The plain banded mahogany case with a nameboard
decorated only by stringing of a lighter wood has decorative fretwork.
Both these cases appear to have brass inlay along the lines of con-
struction. The nameboard seen in Fig. 9 is inscribed; A. Babcock at
William Swift’s Pianoforte Manufactory, Philadelphia. The beautifully
executed classical decoration done in etched goldleaf is typical of that
found on pianos of the period from 1815 to 1835 in Boston, New York
and Philadelphia. The New York work may be more elaborate.

Fig. 7 — Piano by A. Babcock for R. Mackay c. 1822-29 Boston
Courtesy, Smithsonian Institution
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Fig. 8 — Piano by A. Babcock for R. Mackay c. 1822-29 Boston
Courtesy, Smithsonian Institution

Fig. 9 — Nameboard from a piano by A. Babcock for William Swift c. 1830
Philadelphia
Courtesy, Smithsonian Institution

In New York, probably the earliest pianofortes were made soon
after 1785 as a George Ulshoefer, musician, harpsichord and pianoforte
tuner exhibited a pianoforte of his own make in the coffee room of the
City Tavern in 1785 where it was used at a concert given in aid of a
musician, Philip Harrison. It was called George Ulshoefer’s “patent high-
strung pianoforte.” A Thomas Dobbs is listed as a musical instrument
maker and mahogany merchant in 1789 at 66 Queen Street and in 1791-
1792 the listing shows a Dodds and Claus at 66 Quecn Street and their
announcement in 1792 reads “the pianoforte is become so exceedingly
fashionable in Europe that few polite families are without it. This much
estcemed instrument forms an agreeable accompaniment to the female
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voice, takes up little room, may be moved with ease, and consequently
kept in tune with little attention, so it is on that account superior to the
harpsichord”, The following year we find the listing of Arch Whaites at
89 Queen Street, as musical instrument maker, and in 1794 he is at 382
Pear] Street, at Wine and Bowery in 1795-1796. In 1797 the listing is
Whaites and Chartres and shows them at 19 Barclay Street. They con-
tinue in business until 1816 and a piano made by this firm about 1798 is
now at the Smithsonian Institution in Washington. It closely resembles
that by John Sellers in Fig. 4.

Another early pianoforte maker was John Geib who had left his
native Germany with eleven fellow countrymen and gone to London in
1760. There he established himself as a maker of pianofortes and in 1786
he received a patent possibly for the “grasshopper action” or the “buff
stop”. In 1798 he came to New York with his sons, John Jr. and Adam
and is listed as organ builder at First Street and in 1800-1802, Bowery.
In 1805 the listing is John and Adam Geib pianoforte makers at 40
Barclay Street. This same year he is also listed as John Geib and Son,
Organ builders, Bowery. There scems to have been many different list
ings for this family over a period of many years. It is known that Adam
was & music teacher and is listed as such, as well as professor of music,
and from 1825 to 1843 the Adam Geib Music Store was at 23 Maiden
Lane. Here he sold not only the Geib pianos but imported ones as well.

Fig. 10 — Piano by John Geib and Son c¢. 1800-1805 New York
Courtesy, Smithsonian Institution
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The piano in Fig. 10 is of mahogany with satinwood stringing inlay and
name board which bears the inscription; John Geib and Son, Bowery
Road, New York. This early New York piano with a separate base re-
sembles other American and English instruments of the period. Many
pianos bearing this label still exist and one having much patterned string-
ing, wide bands of satinwood, handsome calligraphy on the name plate
as well as dainty fretwork and beautifully painted flowers on the name-
board is at Winterthur Museum. The name John Geib ceases to be found
after 1814 and one assumes that he may have died at this time. John Geib,
Jr. is listed as a pianoforte maker until 1819. A newspaper advertisement
of 1815 says that he may be found at a Duncan Phyfe’s Shop. In a Geib
advertisement of May 18, 1816 we are told — “Piano Warehouse and
Wholesale & Retail Store. John and Adam Geib and Company have re-
moved their store from number 9 to number 23 Maiden Lane where they
offer for sale upon the most reasonable terms a large assortment of
grand and small Pianofortes made by Geib of New York, and Broadwood,
Astor and Clementi and others of London, also Organs, Harps, Violins,
Flutes, Clarinets, Flageolets Bassoons, Drums and Fifes and all that
appertains to the Music Business. Music Foreign and of their own pub-
lication and the best Roman Violin Strings. They solicit the custom of
their friends in this city and the Southern and Western merchants and
engage to give perfect satisfaction. They have just received per ship
“Occan” from London a handsome assortment of Clementi’s best Piano-
fortes and some choice Songs, Airs and instruction books. The most
tashionable Songs and Airs will be published from time to time. Second
hand pianofortes for hire and all kinds of musical instruments repaired
and tuned.” Possibly no other words can better describe the cultural
climate of New York at the time.

In 1822 we find William Geib, a nephew of John Geib, also listed
at 23 Maiden Lane, in 1828 he is at 3rd Ave. & 11th Strcet, then at
various addresses on Broadway and the last listing Ave. 3rd & 12th Street
in 1838. He apparently had left the firm in 1828 for in 1829 it became
Geib and Walker. A lovely piano by W. Geib is at the Museum of Art,
Science and Industry in Bridgeport, Conn. and appears to be of
mahogany with large arcas of satinwood. It was made in 1828 at the 3rd
Ave. and 11th Strect address. Jenny Lind played upon this piano soon
after she was brought to America by P. T. Barnum. It shows examples
of stencilling. The piano in Fig. 11 is by W. (William) Geib and was
probably made about the same time as the Samuel Neilson piano on the
cover (c. 1828-33). After 1828 William Geib was in business for him-
self for the next ten years, so this would be within that period. The
classical decorative motifs of scrolls, anthemion and harps are in gold
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Fig. 11 — Piano by William Geib c. 1828-1833 New York
Courtesy, Smithsonian Institution

leaf, etched to model the forms. The wave-like border of scrolls and
cornucopia are stencilled with no etching. The nameboard design is
exactly the same as that on the piano described above as being used by
Jenny Lind, but the treatment of the decoration is quite different. The
custom of including the address of the maker after the name on the
piano nameplate makes the task of dating a piano relatively easy since
a look at the city directory will tell the year that the maker was at that
address. This is seldom the case in trying to datc other picces of
furniture.

Another New York firm that covered a long span of time was that
of Morgan Davis and Thomas Gibson which was known as Gibson and
Davis. This partnership started in 1802 at 58 Warren Street and in 1805
moved to 61-63 Barclay Street where they are listed together until 1816.
Hereafter Gibson is listed at 61 Barclay Street until his last listing in
1835. Davis is listed M. Davis at 63 Barclay Street until 1826, then
Morgan Davis until he moves to 201 Chambers Street in 1834. His last
listing is 64 Church Street in 1835. Fig. 12 and Fig. 13 show a piano by
Davis while at the Barclay Strect address. The beautifully stencilled
decoration on the case, namcboard and cover are typical of that done
in New York between 1825 and 1835. The heavy, deeply carved trestle

14



ST AR,

Fig. 12 — Piano by Morgan Davis c. 1826-1833 New York (case closed)
Courtesy, Historical Socicty of American Decoration
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base will carry the new cast iron plates but is far less attractive than the
trestle bases attributed to Duncan Phyfe before 1820. The piano as fur-
niture has bowed to the piano as a musical instrument. (One cannot use
this excuse however when looking at other heavy forms of empire fur-
niture.) Fine examples of these earlier instruments may be found at The
Museum of The City of New York, at Winterthur and I am sure many
other places. The decoration of these instruments is either of painted flor-
al designs until about 1815 and then simple classical motifs in etched gold
leaf.

Samuel Neilson is first listed at 21 Barclay Street in 1805 as an in-
strument maker, at 71 Chambers Street in 1807 and in 1808 he moves to
19 Barclay when the Whaites and Chartres firm move out. He stays at this
address until 1815 or until he moves to 96 Chambers Street in 1817.
From 1819 until 1825 he is listed as pianoforte maker at 94 Chambers
Street, then two ycars at 140 Chambers again moving in 1828 to 154
Chambers Street where he stays until his last listing in 1834-35 at 453
Broadway. An carly Neilson piano, Fig. 14 is of banded mahogany with
satinwood panels on the name board. The only decoration is the lovely
fretwork and a handsome nameplate at the center. The slender reeded
legs resemble those shown in Sheraton’s Drawing Book and the general
squareness of the instrument is repeated in the nameboard, which is
inscribed; Patent'— Sam. Neilson 19 Barclay Street New York. It was
made between 1807 and 1817. In comparison with the later pianos one

Fig. 14 — Piano by Samuel Neilson c¢. 1807-1817 New York
Courtesy, Smithsonian Institution
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can see why William Harris wrote an article many years ago about “The
Unfortunate Story of Piano Legs.” The Cover photograph and detail
Fig. 15 show another piano by Samuel Neilson, 154 Chambers Street,
New York. This instrument of the 1828-33 period is of banded mahogany
with brass trim and beautiful stencilling on the nameboard. The intricate
built-up stencilled roses and tulips deserve careful study. Without doing
a tracing it appears some twelve stencils were used in the rose alone. The
veining is most intricate and helps to shape the flowers and leaves. The
well done tulip with stump work is most appealing and how well the
simple border stencil frames it all. Another stencil border runs along in
front of the keys. What a wonderful surprise when this piano is opened.
The nameboard decoration closely resembles that of the Morgan Davis
piano in Fig. 12.

The nameboard from a piano made by L. Whiting, New York (Fig.
16 and detail Fig. 17) shows exactly the same border design and the
same built-up stencilled rose as Fig. 15. A lily replaces the tulip in the
Neilson composition and is beautifully stencilled and the designs at the
curve of the board are nearly identical in composition and execution. It
would be hard to believe that they were not done by the same hand.
Longworth’s Directory for New York lists a Luther Whiting, pianoforte
maker at 123 Elm Street in 1823-24; 133 Elm Street in 1824-25; 199 Mul
berry, 1825-26; 192 Mulberry, 1826-30; 234 North, 1830-31; Bowery cor-
ner 9th, 1831-32; 9th necar Broadway, 1832-34, Judging from the decora-
tion, this piano belongs to the same general time period as the Neilson
piano (Fig. 15) and poses the questions; was decoration done by journey-
men decorators, were the cases built in one shop and decorated there
and then sent to the pianoforte maker for the mechanical installation or
did the decorator simply work at one shop until he found more satisfac-
tory employment and then take himself, stencils and stencilling equip-
ment with him to his new place of employment? Since many pianoforte
makers were journcymen and scemed to have been a restless lot perhaps
too the decorators were of the same temperament. Emily Underhill, in
her article on “Early Decorated American Pianos™® asks the question
“by whom werc these beautiful pieces of furniture decorated?” We still
do not know.

John Kearsing came to New York from London before 1810 and is
listed in 1811 at 279 Bowery; 1818, 117 Broome and the last listing 6th
near 3rd Ave. The piano in Fig. 18 and detail Fig. 19 is by this maker but
he fails to inscribe his address on the nameboard, but from the general
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Fig. 15 — Detail of Cover photograph. Piano by Samuel Neilson c. 1828-1833

New York. Courtesy, D. A. R. Museum, Washington, D. C.
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Fig. 18 — Piano by John Kearsing c. 1825, New York
Courtesy, D. A. R. Museum, Washington, D. C.
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Fig. 19 — Detail of Fig. 18
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shape, the straight nameboard with the etched gold leaf classical decora-
tion and the motifs also in gold leaf on the corner blocks it would appear
to be about 1825. The beautiful fretwork on the nameboard and the
lovely running border which frames it are very pleasing. There is also
a typical running stencilled border in front of the key board.

John Tallman, like many other pianoforte makers, is first listed as a
cabinetmaker at 80 Liberty Street in 1816-17; 77 Chapel Street, 1821-26;
pianoforte maker 15 Barclay, 18261839 or 40 — his last listing. Possibly
the best known Tallman piano is at the Metropolitan Museum of Art in
New York. It very much resembles the Morgan Davis piano in Fig. 12. A
large etched gold compote filled with stencilled fruit is used at each end
on the front of the dark mahogany case whereas the compote on the
Morgan Davis is a built-up stencilled design filled with flowers. The
piano in Fig. 20 and 21 are also by John Tallman and probably of a
slightly later date possibly 1830-35. The gold anthemion placed to simu-
late fretwork is an interesting decorative device on the nameboard. It
appears to be stencilled as does the runningborder in front of the keys.
The urns and scrolls in etched gold on either side of the name plate are
beautifully done and the plate itself is inscribed; John Tallman — No.
15 Barclay Street, New York. The entire nameboard design is the same
as that on the Tallman piano at The Metropolitan Museum, the case of
course is quite different with its satinwood inlay. Tallman made many
undecorated pianos as did all other makers.

Many important makers have been omitted in this discussion but
an effort has been made to select those which reveal American attitudes
in furniture style and how these styles were decorated. As we have indi-
cated before, some of the heaviness of the pianos in the 20ies and 30ies
may have been to support the increasingly heavy cast iron frames being
developed to prevent warping of the piano as the strings became larger
and the tension increased. The Mechanics Institute established in 1830 in
New York was most interested in the interior of the pianos and annually
awarded gold medals for the best pianos in a varicty of classes. It was a
much coveted award. Tt is apparent from their official papers of 1836
that they were annoyed by what was done to the exterior of the piano
case. “We have a suggestion to make to all our manufacturers of musical
instruments. Let them expend in addition one half as much on the inte-
rior of pianos — upon that part which gives the instrument its character —
as they throw away on unnccessary ornamentation on the exterior, or-
namentation causing positive injury to tone and durability. The best
pianos we have scen, though made of the finest wood and well finished
were invariably plain. A much better piano could be made for $250.00
under these conditions than many that scll for $500.00 as handsome
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Fig. 20 — Piano by John Tallman c. 1826-1839 New York
Courtesy, Smithsonian Institution

Detail of Fig. 20

pieces of furniture.” A later authority on American pianos apparently dis-
agrees “a piano we must remember has an aesthetic and artistic value
as a resident of the drawing-room independent of it’s musical qualities.”
After examination of many pianos and several hundred photos of pianos
I would feel that the total number of ornamented pianos was so small in
relation to the total output that the aforementioned warning was scarcely
needed.

A few salient characteristics might be mentioned in summary. The
use of etched gold leaf classical motifs as the usual type of ornamentation
from 1815 to 1835 was seen in all three cities studied. (Due to space
the Baltimore pianos were not included.) In Boston, there seems to have
been less decorated pianos made and of those the simple gold decora-
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tion was confined to the nameboard. In Philadelphia, the classical motifs,
with less etching to model the forms, is found discretely placed on the
case as well as on the namchoard. New York uses etched gold leaf
lavishly at times both on the nameboard and on the case after 1825. Only
here between 1825 and 1835 do we find the beautiful stencilling, which
is so masterfully done, used as piano decoration. A relatively small
amount of fine furniture was also made and decorated in the same way
in New York during this decade. The use of stumpwork over a base
stencil gives a soft, beautifully modelled feeling and seems more like
the earlier freehand bronze work than the other stencilling on wood that
we know so well. The only stenciller that we do have a record of is
Thomas Jefferson Gildersleeve, who at age 22 had a chair shop 237-239
Delancy Street in 1827. He later moved to 197 Chatham Street. He had
served his apprenticeship under a chairmaker, Richard Tweed, and
whether or not he learned stencilling there is not known. His stencils
do not resemble those which must have been used to decorate the
pianos. This would scem the work of another more experienced hand.
We shall continue the scarch for those anonymous craftsmen.

I would like to say thank you to many people who have been most
helpful and kind, Mrs. Helen Hollis, Division of Musical Instruments,
Smithsonian Institution, Washington, D. C. for allowing me to examine,
and photograph instruments in the Hugo Worch Collection of Keyboard
Instruments, for making available to me her files as well as the files of
the Hugo Worch Photographic Collection; Miss Betsy Donoghy, Direc-
tor-Curator, D.A.R. Muscum, Washington, D.C. for the photographs
that were taken at that muscum, for allowing me to examine and photo-
graph whatever I wished from that exciting collection and for being so
helpful; Mr. Jeffry S. Childs, Assistant Curator of Decorative Arts at the
Museum of the City of New York, and Mr. Emanuel Winternitz, Curator
of Musical Instruments, The Metropolitan Muscum of Art, Mrs. George
Watt and Mrs. Robert Wilbur for research material which they provided.
The librarians at the New York Public Library, both the Main Branch
and the Library of the Performing Arts at Lincoln Center, at the Library
of Congress and the New York Historical Society were generous with
their suggestions.
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Courtesy, Historical Society of Early American Decoration, Inc.
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Original Chinese Stencil
Courtesy, Historical Society of Early American Decoration, Inc.
Gift of Mrs. Ida White

PRESIDENT’S REPORT

The Spring Meeting in Baltimore, Maryland, at the Downtown
Holiday Inn, was skillfully managed by the Meeting and Program
Co-Chairmen, Mildred Ayers and Mildred Lenderking, assisted by the
Hospitality Chairman, Lillian Boland. Baltimore chairs were attractively
stencilled on tags identifying members and guests, charming theorems
were made for the hostesses at the dinner tables, and, presented to those
at the head tables, reverse paintings on glass and beautifully scaled-down
and decorated Baltimore chairs, Although its membership is small in
number, the Maryland Chapter arranged and executed a meeting that
would do credit to a much larger chapter.

From reports given at the Chapters’ meeting on Wednesday after-
noon, it is evident that the Chapters are actively and enthusiastically
supporting the goals and aims of the Society. Following this meeting
Shirley DeVoe and Avis Heatherington shared their knowledge of many
of the outstanding articles in our exhibition. After dinner, Mr. William
Voss Elder, Curator of the Decorative Arts, the Baltimore Museum of
Art, spoke on “The Baltimore Furniture and Eglomisé Insets”. The slides
shown by Mr, Elder illustrated the typical style of Baltimore furniture
and its decoration, and prepared us extremely well for Thursday’s
museum tour.

At the Business Meeting on Thursday morning, the following Trus-
tees were elected, by ballot, for a three-year term: Mrs. Russell Annabal,
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Mrs, Ernest Greenhill, Mrs, H, S. Topping, and Mrs. George Watt. Re-
ports were heard from committee chairmen and 21 new members were
welcomed into the Society. Mr. Thomas ]. Foster, Executive Director,
Baltimore Forward Thrust, showed slides of “Old and New Baltimore”
and described points of interest that could be seen in the city. At 11
o’clock, members and guests were privileged to tour five museums: The
Baltimore Museum of Art, The Peale Museum, The Walters Art Gallery,
The Maryland Historical Society, and Hampton House. We were especi-
ally appreciative of the fact that a number of these fine museums had
arranged special displays of their decorated pieces.

Following the banquet Thursday evening, Mrs. Romaine Somerville,
Curator of the Maryland Historical Society, spoke on “Early Baltimore
Living and Architecture”. Various styles of architecture in the city were
exhibited and, particularly emphasized, was the development of the
“row house”, so peculiar to Baltimore.

Two demonstrations on Friday morning were most interesting:
“Various Techniques of Freehand Bronze”, ably described by Mona
Rowell, and “Art to See Through”, the unusual scenic painting on
window screens, by Mr. Richard Oktavec.

The Exhibition, always one of our greatest attractions, contained
121 original pieces, 38 “A” Awards, 16 “B” Awards, and 2 Reproduction
Awards. The Endowment Fund Table, the Decorator Sales Table, and
the Curatorial Sales also enjoyed a large attendance.

The Trustees met and elected the following officers:

President ................ ... .. Mrs. Edwin Rowell
Ist Vice-President .........ccvvvvnvunnnonn... Mrs. George Watt
2nd Vice-President .........oovvvvnn. Mrs. Donald Heatherington
Recording Secretary . ......viiiiiiiiiiiiiinn, Mrs. John Miller
Corresponding Secretary .................. Mrs. E. A. Nibbelink
Treasurer ...........oooiiiiiiiiiienn. Mrs. H. J. Parliman

It was a pleasure to meet in Baltimore and to be entertained by
members and friends of the Society. On behalf of the Trustees, I wish
to thank all chairmen and members of committees for the exceptional
meeting that we all enjoyed.

I wish also to express my personal thanks to all members of the
Society who made my work so stimulating and rewarding these past
four years.

Virginia M. Wheelock
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APPLICANTS ACCEPTED AS MEMBERS
at Baltimore, Maryland — May, 1973

s. David H. Andrews (Jean) — 66 Shannon St., Middlebury, Vt. 05753
Mrs.

Newton Avery (Julia) —
R.D. #2, Old Virginia Road, Guilford, N.Y. 13780

Alexander J. Belisle, Jr. (June) —
13 Avery Heights Drive, Holden, Mass. 01520

James A. Benzie (Mary) —
Box 43, Brookside, North Woodstock, Conn. 06257

C. W. Bernhardt (Dagney) — Middletown Springs, Vermont 05757

John V. Blanchard (Loraina) —
175 Justice Hill, Sterling Junction, Mass. 01565
Sheldon W. Dodds (Florence) — 2041 Richley Rd., Corfu, N.Y. 14036

Kenneth A. Drewry (Sarah) —
1 Conant Road, Marblehead, Mass. 01945

Paul R. Flint (Lunamae) — Hardys Road, Bliss, N.Y. 14024

Russell A. Gray (Sarah) —
8 Washington Street, Marblehead, Mass. 01945

. Lothrop Hedge (Carolyn) — 33 Russell St., Plymouth, Mass. 02360
. Albert L. Huff (Margaret) — 8 Prospect Ave., Darien, Conn. 06820
. George Lahue (Maureen) —

61 Scotland Road, Canandaigua, N.Y. 14424

. Allison Loring (Ellen) — Surfside, Eastport, Maine 04631
. Frank L. McClure (Mary Jane) — 5910 9th St., Tucson, Ariz. 85711
. Edward H. Moll (Irene) —  P.O. Box 261, Sunapee, N.H. 03782

. George E. O'Neil (Trudy) — 111 Nichter Rd., Lancaster, N.Y. 14086
. Richard C. Reynolds (Albina) —

37 Prospect Street, No. Brookfield, Mass. 01535

. Clifford H. Urban (Patricia) —

743 West Valley Road, Wayne, Pennsylvania 19087

Paul Vander Wende (Lorraine) —
32 Taunton Lake Drive, Newton, Conn. 06470

Carl L. Wilk (Barbara) —
R.D. #1, Bay Road, Glens Falls, N.Y. 12801

APPLICANT ACCEPTED AS MEMBER AT BEDFORD, N. H.

Mus,

MEETING — FALL, 1972
George Bradford (Patricia) — R.F.D., New Market, N.H. 03857
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MEMBERS’ “A” AWARDS
Baltimore, Maryland, May, 1973

Country Painting

Sherry Dotter Elsie Caliri

Jean Walter Deborah Lambeth

Astrid Thomas Sherry Dotter
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Country Painting

Phyllis Sherman Patricia Smith

i il il P gl

Alice Wall Ramona Hoff
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Stencilling on Wood

Elsie Caliri

Barbara Dickinson

Jean Bennington
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Stencilling on Tin

Chatlotte Duval

Jane Newman
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Stencilling on Tin

Lynette Smith

Barbara Dickinson
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Stencilling on Tin

Alice Carlson

Margaret Watts
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Lace Edge Painting - Frances Cavanaugh
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Glass Panel, Gold Lcaf Border — Jane Bolster
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Glass Panel, Gold Lcaf Border Gold Lcaf Glass Panel
Emilic Underhill Ruth Morsc
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Gold Leaf Glass Panel

Ruth Morse
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Gold Leaf Painting
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Maryjane Clark

Astrid Thomas
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Gold Leaf Painting

Dorothy Hallett

Dorothy Hallett
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Special Class

Mrs. Paul Gross

Undecorated Reproduction Awards - Mr. Leonard Steven Porter
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NOTICES FROM TRUSTEES

FALL MEETING
September 19, 20, 21
Statler Hilton Hotel — Buffalo, New York
Meeting Chairman, Mrs. Gartley Weller
Program Chairman, Mrs. Kenneth R. Nado

SPRING MEETING
May 15, 16, 17, 1974
Treadway Inn, Chicopee, Mass.

POLICY

USE OF SOCIETY NAME AND SEAL From July 1969 Trustees Meeting:

a.

ADVERTISING: The name of the Society may be used in personal
publicity and by Certified Teachers, who are required to list the
categories to which they are certified, Master Teachers, and Master
Craftsmen.

PERSONAL PUBLICITY: Members who do not qualify under “a”,
may state their membership in and awards received by the Society in
newspaper and magazine articles provided that the articles are for
educational or public relations matters.

EXHIBITIONS: Chapters may sponsor Exhibitions in the name of
the Society with written permission of the Exhibition Chairman of
the Society, provided that only originals, “A” and “B” awards, ap-
proved portfolios of Certified Teachers, and applicants pieces ac-
cepted within the last five years, are exhibited. Added Sept. 16, 1970,
July 19, 1972,

OPINIONS OR CRITICISMS: Members should not use the name
of the Society when writing personal opinions or criticisms to news-
papers and magazines. Any matter requiring action by the Society
should be referred to the President.

The Official Seal

The Official Seal of the Historical Society of Early American Decora-

tion, Inc. shall not be duplicated or used by individuals or chapters.

(Exception: Upon application, Chapters will be granted permission

to use the seal for the cover of their yearly program. Passed by the mem-
bership at Fall Meeting, 1966.)

CHANGE OF ADDRESS
Please notify Membership Chairman promptly of any change of

address.
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TEACHER CERTIFICATION

Teachers interested in Certification may have the new Minimum Re-
quirements Form by writing to the Teacher Certification Chairman.

Notice: Please notify the chairman of the Teacher Certification Com-
mittee at least eight weeks before a meeting if you wish an appointment
for an interview or plan to submit work to complete a category.

Teachers must now submit any incomplete work for certification
within two meetings of their interviews.

REGISTRATION OF MARKS

Mrs. E, A, Nibbelink, 8055 W. Canal Road, Brockport, N.Y. is Regis-
trar of Trademarks. She requests that all applications for registration
be made on black cardboard measuring 8°x5” showing the trademark
either painted or stencilled, with the dates used. If more than one
trademark is to be registered in one name, include dates for the period
when each was used. On the reverse side of the card: Name, Society
number, address, date of birth (and marriage if you wish), date you be-
came a member, any certification and the date, teaching and dates,
education—to include both formal and craft schools and teachers, busi-
ness name and address, if any, and all trademarks used by you and the
dates for each. Make check payable to H.S.E.A.D. $5.00.

POLICY CHANGES

CHAPTERS 6.05 Chairman will notify Treasurer, once a year, of any
educational activities of the Chapters.

CURATOR 5A.01 Upon notification from the Membership Chairman,
Curator will express appreciation to donors of gifts
in excess of $50.

MEMBERSHIP 15.05 Chairman will notify the Curator of gifts in
excess of $50.

MUSEUM 16.04 (Added to Cooperstown Agreement p. 3, V. 2.)
Limited supervised access to the collection for refer-
ence purposes may be granted by the Association to
qualified persons, but recordings will be permitted
only with the approval of the designated repre-
sentative of the Guild, the Curator or the President.

MEMBERSHIP 15.06 Any member may submit a written request for
an appointment with the Trustees to discuss a
matter of concern,
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MEMBERSHIP 15.07 If it is learned that any member or members

of H.S.E.A.D. has, in the opinion of the Trust-
ees, been indulging in political and/or phili-
sophical and/or financial activities to the detri-
ment of the Society, this member or members
will be called before the Trustees to discuss
their actions.
If the above mentioned activities are not justi-
fied, the Trustees, by a vote of those present,
may terminate such membership in H.S.E.A.D.
from that moment forward. If the member or
members fail to appear before the Board when
requested, they are automatically dropped from
the membership.

CERTIFIED TEACHERS

Members who have been certified as teachers by the Historical
Society of Early American Decoration, and who can be recommended
by the Society:

MRS. CHESTER ARMSTRONG, Ithaca, N. Y. — Certified in: stencilling, country
painting, metal leaf, freechand hronze, glass painting.

MRS. F. EARL BACH, Glen Falls, N, Y.—Certified in: stencilling, country painting,
frechand bronze.

MRS. RAY H. BARTLETT, Crescent Beach, Conn.—Certified in: stencilling.

MRS. 1{ANE A. BOLSTER, Berwyn, Pa, — Certified in: country painting, sten-
cilling.

MRS. JOHN BURKE, Melbourne Beach, Florida—Certified in. stencilling, country
painting.

MRS. JOHN CLARK, Norwell, Mass.—Certified in: stencilling, country painting,
metal leaf, freehand bronze, lace edge painting, glass painting, Chippendale.

MRS. CHARLES COFFIN, Northville, N, Y.—Certified in: country painting.

MRS. WAYNE F. FRY, Delmar, N.Y. — Certified in: stencilling, country paniting.

MRS. PAUL GROSS, Hill Island, Landsdowne, Ontario, Canada—Certified in: coun-
try painting, stencilling, lace edge painting, glass painting, gold leaf, freehand
bronze, Chippendale.

MRS. JACK E. HENNESSEY, Albany, New York—Certified in: country painting.

MRS, ROBERT HUTCHINGS, DeWitt, N. Y.—Certified in: stencilling, country paint-
ing, metal leaf, frechand bronze, lace edge painting, glass painting, Chippendale.

MRS. ROBERT KEEGAN, Hudson, Ohio—Certified in: stencilling, country painting.
metal Jeal, frechand bronze, lace edge painting, glass painting,

MRS. ADRIAN LEA, Glens Falls, N. Y.—Certified in: stencilling, country painting.

MRS. JOHN A, MacMORRIS, Argyle, New York—Certified in; stencilling,

MRS. SHERWOOD MARTIN, Wapping, Conn,—Certified in: stencilling, country
pzl.iigilltg, metal leaf, frechand bronze, lace edge painting, glass painting, Chip-
pendale.

MRS. WILLIAM MARTIN, Tryon, N. C.—Certified in: stencilling, country painting,
metal leaf, frechand bronze.
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MRS. SYLVESTER POOR, Augusta, Me.—Certified in: stencilling, country painting.

MRS. RAYMOND RAMSEY, Poultney, Vt. — Certified in: stencilling, country
painting, metal leaf, freehand bronze.

MRS. EDWIN W. ROWELL, Pepperell, Mass.—Certified in: stencilling, country
painting, lace edge painting.

MRS. DONALD STARK, Glens Falls, New York—Certified in: country painting.

MRS. ROBERT A. SLATER, South Royalton, Vermont — Certified in: glass painting.

MRS. HAROLD SYVERSEN, Closter, N. J.—Certified in: stencilling, country painting,

MRS. ANDREW M. UNDERHILL, Bellport, L. I, N. Y.—Certified in: stencilling,
country painting,

MRS. JOSEPH WATTS, Aquebogue, N.Y. — Certified in: stencilling, country
painting, metal leaf, frechand bronze, lace edge painting, glass painting, Chip-
pendale.

MRS. HAROLD WHITE, Stuart, Fla.—Certified in: country painting, stencilling,
freehand bronze, lace edge painting, metal leaf, glass painting,

MRS. HERBERT WILLEY, Norwich, Conn.—Certified in: stencilling, country paint-
ing, lace edge painting.

MRS. HARRY R. WILSON, New York, N, Y.—Certified in: stencilling.

MASTER TEACHERS

MRS. JOHN CLARK, Norwell, Mass,

MRS. PAUL GROSS, Landsdowne, Ontario, Canada
MRS. ROBERT HUTCHINGS, DeWitt, N. Y.
MRS. SHERWOOD MARTIN, Wapping, Conn.
MRS. JOSEPH WATTS, Aquebogue, N. Y.

MASTER CRAFTSMEN

Mzrs. Eugene Bond, Dorset, Vt.
Mrs. G. Richard Burns, Middlebury, Vt.
Mrs. John Clark, Norwell, Mass.
Mrs. George R. Cruze, Devon, Pennsylvania
Mrs. Paul Gross, Landsdowne, Ontario, Canada
Mrs. C. W, Hague, Boulder City, Nev.
Mzrs. Robert Hutchings, DeWitt, N.Y.
Murs. Robert Keegan, Hudson, Ohio
Mrs. Sherwood Martin, Wapping, Conn.
Miss Maria D. Murray, Croton-on-Hudson, N.Y.
Murs. Andrew Underhill, Bellport, L.I., N.Y,
Mrs. Raymond B. Wallace, Fitchburg, Mass.
Mrs. Joseph Watts, Aquebogue, N. Y.
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PUBLICATIONS OF
THE HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

Perfect Gifts for all Occasions

AN ILLUSTRATED GLOSSARY OF DECORATED ANTIQUES
By Maryjane Clark
An exhatistive study of terminology used in the decoration of an-
tiques. Spanning the 17th and 18th centuries with over 800 line drawings.
Price: $9.25 includes postage & handling
THE ORNAMENTED TRAY
First Formal History of Antique Trays from 1720 to 1920.
Over 500 Photographs
Price: $18.00 includes postage & handling
THE ORNAMENTED CHAIR
A complete guide for identifying numerous styles of chairs
Over 300 Photographs
Price: $15.50 includes postage & handling

Please mail your orders for above books to:
Mrs. Adrian Lea
2 Philo Avenue, Glens Falls, New York 12801
Make checks payable to:
HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION
(or HSEAD, Inc.)

EARLY AMERICAN DECORATING TECHNIQUES

by Mariette Paine Slayton
Published by the MacMillan Company

A complete textbook for decorators which includes step-by-step
instruction in COUNTRY PAINTING, STENCILING ON TIN, WOOD,
VELVET and WALLS, FREEHAND BRONZE, GOLD LEAF, CHIP-
PENDALE PAINTING, LACE-EDGE PAINTING and REVERSE
GLASS PAINTING, 100 color and black and white illustrations and 27
ready-to-work patterns. Also included are basic instruction in color
matching and modelling in light and shade, a chapter on problems and
solutions, a list of supplies and suppliers and a bibliography.

— Price $13.55 includes postage —

Available at local bookstores or from
Mis. Ronald A. Slayton, R.F.D. #2, Montpelier, Vermont 05602.

The Dccorator establishes confidence between craftsman and dealer



GOOSE NECK COFFEE POTS

Requires 13 pieces tin to make, $25.00 inc. postage.
Tin price list available, plus rental listing of Original
Designs and a special 2 week class including Reverse
Glass on May 6 thru May 17, 1974, For all information
send 25c. Also available, Techniques of Stencilling —
5 sheets $1.00.

MRS. DOROTHY D. HUTCHINGS
Master Craftsman Master Teacher
122 Andrews Road Dewitt, New York 13214

TAFT PRINTING CO., INC.
PRINTERS ano PUBLISHERS

OFFSET LETTERPRESS
Printers for the Historical Society of Early American Decoration, Inc.

MENDON STREET UXBRIDGE, MASSACHUSETTS
PHONE UXBRIDGE 278-3640

FLETCHER FARM CRAFT SCHOOL
Ludlow, Vermont
June 24 — August 24, 1974

Weaving, Spinning and Dyeing, Early American Decoration, Enameling,
Pottery, Sculpture & Metal Smithing: Jewelty — Design and Printing
Cut & Pierced Lampshades — Drawing & Painting, Rosemaling, Creative Stitchery

for information write
MRS. HARRIET CLARK TURNQUIST
Chelsea, Vermont 05038

DESIGNS FOR
ANTIQUE DECORATION AVAILABLE

For Rent — Designs Recorded from Originals

MILMAR STUDIO
Gina Martin, 359 Avery Street, Wapping, Conn. 06074
MASTER CRAFTSMAN — MASTER TEACHER
Partial Listing Available




EARLY AMERICAN DECORATION CLASSES
By reservation first two weeks in June
(Specializing in Reversed Painting on Glass)

Metal template for cutting stencilled veins — $1.00

PEG WATTS
Master Craftsman — Master Teacher
P.O. Box 521, Bay Woods, Aquebogue, N.Y. 11931

TINKER BOB’S TINWARE

Handcrafted Reproductions of Colonial Lighting Devices and Tinware.
Wide variety of items available. I do custom work and repairs.

New catalog available October 15th. Send 50c for catalog.
10% Discount for Society Members
ROBERT A. REUSS
#11 Briarwood Park, Old Colchester Road
Uncasville, Conn. 06382 — 203-848-0424

CRIM TRAYS

Most Complete Selection
from World’'s Largest
Rectangular Down

e WRITE FOR FREE FOLDER

COLONIAL HANDCRAFT TRAYS
New Market, Virginia 22844

THOUSAND ISLANDS MUSEUM CRAFT SCHOOL
314 John Street, Clayton, New York 13624

We offer three courses in Early American Decoration — two weeks of
stencilling and Country tin, two weeks of the more advanced techniques,
and one week of glass painting.
Other crafts we teach are: — Batik, Dying, Enameling, Jewelry, Leather,
Pottery, Stained Glass, Weaving, and Wood-carving,.
For information write to:—

EMILY POST, Director, 10 Boudinot Street, Princeton, N. J. 08540

After June 1, 1974, 314 John Street, Clayton, New York 13624

The Decorator establishes confidence between craftsman and dealer
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1973 - 1974

CALIFORNIA: California
Aubrey Coldiron, Chairman Mrs. A. O. Cacioppo, Secretary

CENTRAL NEW YORK: New York
Ralph S. Ricketson, Chairman Mrs. Edward Nans, Secretary

CHARTER OAK: Connecticut
Warren Sargent, Chairman Mrs. H. F. Church, Jr., Secretary

EVELYN B. HOLMES: Maine
Floyd D. Frost, Chairman Mrs. Eugene P. Choate, Secretary

FAIRCHESTER: Connecticut
Robert Wilbur, Chairman Mrs. Paul R. Jackson, Secretary

FLORENCE E. WRIGHT: New York
Anthony Venieris, Chairman Mrs. Eugene Sage, Secretary

HUDSON VALLEY: New York and Vermont
Donald Stark, Chairman Mrs. Robert Hennessey, Secretary

LONG ISLAND: New York
Herbert G. Franz, Jr., Chairman Mrs. H. S. Topping, Secretary

MARYLAND: Maryland

Louis Lenderking, Chairman Mrs. Frederick Boland, Secretary
NASHOBA VALLEY: Massachusetts
Charles Tanner, Chairman Mrs. Paul Kenahan, Secretary
NEW JERSEY: New Jersey

Donald Smith, Chairman Mrs. Edwin Hartung, Secretary
OLD COLONY: Massachusetts

Louis Corey, Jr., Chairman Mrs. John Thomas, Secretary

PIONEER: New Hampshire and Vermont
Wayland Porter, Chairman Mrs. Kathleen Wright, Secretary
STRAWBERY BANKE: New Hampshire and Massachusetts

Stanley Burkhard, Chairman Mrs. Ralph Holmes, Secretary
WILLIAM PENN: Pennsylvania

Eugene Milner, Chairman Mrs. William Berkey, Secretary
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

COMMITTEE CHAIRMEN 1973-1974

Advance Blannimp il L Mzrs. Philip Wheelock
Henry St., Uxbridge, Mass. 01569

Applicants W Sa R e e e Mrs. Donald Steele
39 Maple Ave., Chatham, N. J. 07928

Ehanters Tt R I Mrs. Arvid Benson
West Main Street, West Millbury, Mass. 01586

CUIIlOr e s e Mrs. Spencer Avery
145 Unlon St., Batavia, N. Y. 14020

CUSEOAIANL ..o, Mrs. George C. Wait
54 Forest Drive, North, Short Hills, N. J. 07078

Becanal ora BN Ml Mrs. Donald F. Heatherington
Box 143, Underhill, Vermont 05489

Decototor Soles. . ..o it i s Mrs. Harriet M. Landon
Box 2432, Bishop’s Corner Branch, East Hartford, Conn. 06117

L T 0 I e e e e Mrs. Floyd D. Frost
Pleasant Cove Road, Boothbay, Me. 04537

HISTOTION oo oim o it s saets st esss s a st omiats Miss Maria Murray
320 Simpson Place, Peekskill, N. Y. 10566

Librarian S 0 N Mrs. Russell C. Annabal
10832 East Road, ‘Pavilion, N. Y. 14525

Membership ............cccooivoeeeeeee Mrs. Merton D. Thompson
35 Maple Ave., Claremont, N. H. 03743

Membership Relations ..o, Mrs. H. S. Topping
Arrowhead Farm, Wainscott, L.I., N. Y. 11975

NOMURATIL .. ioiinonrerveonsosissiseomss st e sn s .. Mrs. Sylvester L. Poor
65 Westwood Road, Augusta, Maine 04330

PROLOBYADRE .o iiiosriosssssssssunmapissininmens? A sC ol JONE ENoe Mrs. Adrian M. Lea
2 Philo Ave., Glens Falls, N. Y. 12801

TEHIIEEIND, cobdosmsimos ottt s S5 e S 5 st Mrs Marshall Cohan
R.E.D. #2, Hartford Ave., Uxbridge, Mass. 01569

THAETEIR] enmesoontiomsiciabsis s s e ot Mrs. D. E. Dunlap
21 Springfield Street, Concord, N. H. 03301

SRR ERATEND: mmmssscssniussime st o0 e A S Mrs. John Clinkman
57 Tedesco St., Marblehead, Mass. 01945

STarze el P U (R Mrs. John A. Clark
Scrabble Arts, Norwell, Mass. 02061

Teacher Certification ..., Mrs. Robert B. Keegan
. Box 573, 33 Aurora Ave., Hudson, Ohio 44236

Ways & Means ... Mrs. Ralph S. Ricketson

15 Huckleberry Lane, Liverpool, N. Y. 13088
and members of the Central New York Chapter





